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Marie Blabolilova
Milena Dopitova
Alena Foustkova
Eva Kmentova
Lenka Klodova
Alena Kotzmannova
Adéla Matasova
Marketa Othova
Adriena Simotova
Veronika Srek Bromova
Margita Titlova Ylovsky
Jitka a Kvéta Valovy
Katerina Vincourova



Veronika Srek Bromova, Dirty knife, ze série Mé soubory / from the series My files, 2004,
digitalni tisk, papir / digital print, paper, 520 x 710 mm

Vykup byl realizovan s finanéni podporou Ministerstva kultury. /

Purchased with the financial support of the Ministry of Culture.

Prestoze jsme neprosly ritualem pokrevniho sesterstvi, vnimam nase
byti v uméni jako spocinuti ve spoleéné frekvenci a naladéni. Hledime
na svét oéima zen, vnimame ho skrze sva téla a nase prozitky transfor-
mujeme do Fedi uméni. Jsme zeny - umélkyné a nase dila jsou a budou
soudasti sbirky GVUO.

Umeélkyné a dila, odvazné i velkoryse vybrana vedenim GVUO a nakupni
komisi, se ocitaji v jednom vystavnim sale. Skrze sva dila se potkava-

ji zeny, umeélkyné, sestry v uméni, pritelkyné, znamé, zivé i jiz zesnulé.
Zeny, které nam 8ly prikladem, které nam svym Zivotem a tvorbou pred-
chazely, inspirovaly nas nebo nas podporovaly, chodily na nase vernisa-
ze a fandily nam. Od prvni skupinové porevoluéni vystavy, na které se



nékteré z nas v roce 1992 sesly, uplynulo tficet dva let. Nemohu obsah-
nout, co vse se v zenském uméni poslednich tfi dekad udalo, ale mam
pocit, Zze toho stale neni dost, proto jsem za tuto vystavu velmi rada!

S vétsinou zastoupenych umélkyn jsme spolecné rostly a vristaly do
vod Seského soudasného umeéni a spoleéné je Serily. Jsme kolegyné, pe-
dagozky, aktivistky nebo blizké pfitelkyné. Vzdy jsme spolu rezonovaly,
védély o sobé&, vzajemne se inspirovaly.

Jak jsou dila do sbirky vybrana, je patrné, ze se dotykaiji télesnosti nebo
s télem néjak souviseji. Reflexe svéta skrze télesnost nemusi byt jen
Zenska doména. Objekty, obrazy a sochy, fotografie a videa. Zeny umél-
kyné si rozhodné privlastnily mnoha média, ktera byla dfive doménou
muzl. Vzpominam na vystavy, které jsem jako studentka navstévova-
la na sklonku 80. let 20. stoleti. Ob¢as tam byla zastoupena jedna Zzena,
néci pritelkyné &i manzelka. Nikdo se nepodivoval nad tim, Zze vystavy
maji Sisté muzské obsazeni. Je stale zvlastni, méné obvyklé a nécim
podezielé, kdyz vystavuiji jen Zeny. Archetyp muze umélce je v nasich
védomich pevné vytesan. Pfestoze myslenky feminismu a emancipa-
ce jsou u nas pokrocilé, sama vnimam vystavu sestavenou pouze z Zzen
za zvlastni ukaz. Je to v nas stale silné zakorenéné, ve svété, ktery byl

z velké ¢asti modelovan muzi.

Berte tuto vystavu jako jeden z mnoha se otevirajicich pohled( na svét,
reflektovany skrze vnimani, vidéni, zkuSenost a citlivost zen — umélkyn.

Dékujeme za jistou davku odvahy fediteli GVUO Jifimu Juzovi pfi zara-
zeni nasSich dél do sbirky i za napad uskutecnit tuto vystavu. Dékuiji také
za moznost se na realizaci této vystavy kuratorsky spolupodilet.

Veronika Srek Bromova, M.A.
Stritez, usedlost Chaos 23.10. 2024

Veronika Srek Bromova, spolukuratorka vystavy a umélkyné zastoupena ve sbirce GVUQ i na vystavé
Sesterstvi, je ¢eskou vizualni umélkyni, pedagozkou Anglo-americké univerzity v Praze a predsedkyni
Spolku Planeta Chaos z.s., pro néjz je organizatorkou a kuratorkou programu Galerie Kabinet Chaos.



Milena Dopitova, Kolektivni pfenos / Collective transmission, 2014, digitalni barevné fotografie,
papir / digital colour photographs, paper, 700 x 1000 mm, GVUO

Vykup byl realizovan s finanéni podporou Ministerstva kultury. /

Purchased with the financial support of the Ministry of Culture.



Eva Kmentova, Nohy / Legs, 1974, osinkocement / asbestos cement, v./ h. 54 cm, GVUO
Vykup byl realizovan s finanéni podporou Ministerstva kultury. /
Purchased with the financial support of the Ministry of Culture.



Although we have not undergone a ritual of blood sisterhood, | see our
existence in art as a signal that we are on the same wavelength. We
see the world through women’s eyes. We perceive the world through
our bodies, and we transform our lived experience into the language
of art. We are women artists, and our works are and will be part of

the gallery’s collections.

These artists and their works, which have been courageously and gener-
ously selected by the gallery’s management and its acquisitions commit-
tee, will be displayed in one exhibition hall. The works bring their artists
together as sisters-in-art, friends and acquaintances, whether living

or deceased. They are women who have set us an example, who have
preceded us in their life and work, who have inspired us, or attending our
openings and cheering us on. Thirty-two years have passed since that
event, the first post-revolution group exhibition that brought some of us
together. | cannot give a full account of everything that has taken place in
women’s art over the past three decades; there so much to tell, yet | still
feel there isn’t enough — so I'm very happy that this exhibition exists!

Most of the artists on display grew up together, stepped together into the
waters of Czech contemporary art, and churned those waters up. We are
colleagues, teachers, activists, or simply close friends. We have always
resonated with other - we have been aware of each other, we have taken
inspiration from each other.

Looking at the works that have been chosen for this exhibition, it is
evident that they display a certain corporeality; they are somehow con-
nected with the body. Reflecting the world through the body need not
be exclusively the domain of women. Objects, paintings and sculptures,
photographs and videos. Women artists have certainly embraced many



of the opportunities of media that were formerly the domain of men. | re-
member the exhibitions that | attended as a student in the late 1980s.
Occasionally, one woman was included - somebody’s girlfriend or wife.
Nobody found it surprising that the exhibitions were exclusively male.
But it’s still something strange — something unusual, even rather suspi-
cious — when an exhibition is exclusively female. The archetype of the
male artist remains firmly etched into our consciousness. Although the
ideas of feminism and emancipation are well-established in our part of
the world, even | see an exhibition featuring only women as something
unusual. This feeling is still deeply rooted in us, in a world that to a large
extent has been shaped by men.

So consider this exhibition one of many re-opening perspectives on the
world, reflected through the perception, vision, experience and sensitivi-
ty of women artists.

I would like to thank the gallery’s director Jifi Jiza for a degree of
courage when choosing our works for the gallery’s collections, as well as
for the idea of holding this exhibition. | am also grateful for the opportuni-
ty to contribute to the exhibition as a co-curator.

Veronika Srek Bromova, M.A.
Stritez, Chaos cottage, 23 October 2024

The co-curator of the exhibition “Sisterhood”, whose work also forms part of the gallery’s collections and is
displayed at the exhibition, is a Czech visual artist, a teacher at the Anglo-American University in Prague, and the
chair of the “Planet Chaos” association, in which capacity she organizes and curates the exhibition programme of
the Kabinet Chaos Gallery.



Milena Dopitova, Mékké dovednosti (Skok) / Soft skills (Jump), 2017, kombinovana technika, textil,
drevo / mixed media, textile, wood, v./ h.180 cm, GVUO

Vykup byl realizovan s finan¢ni podporou Ministerstva kultury. /

Purchased with the financial support of the Ministry of Culture.
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